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‘* THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : If IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,” —Goethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Oo., 244, Regent Street, London, W. 
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WEDNESDAY EVENING NEXT. 
| Prasicusaiad BALLAD CONCERTS. 





EDNESDAY NEXT.—LONDON BALLAD CONCERTS, 

Sr JaMEs’s HALL, at Eight o’clock. Artists: Miss Mary Davies, Miss 

Agnes Larkcom, and Mdme Antoinette Sterling ; Mr Edward Lloyd, Mr Maybrick, 

and Mr Santley. Pianoforte—Mdme Sophie Menter. Violin—Mdme Norman- 

Néruda. The South London Choral Association, under the direction of Mr L. O. 

Venables, Conductor—Mr 8rpNEy NAYLor. Stalls, 7s. 6d. ; Tickets, 4s., 3s., 2s., 
and ls.; of Austin, 8t James’s Hall ; and Boosey & Co., 295, Regent Street. 


AE the BALLAD CONCERT, WEDNESDAY NEXT, — 
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HE MUSICAL DIRECTORY, ANNUAL, & ALMANACK 
FOR 1883 (Thirty-first Annual Issue) is NOW READY, the publication 
having been ely delayed by the fires at the printers’, Messrs Whiting 
& Co., on Dec: 12th and Jan. 4th. Contents: Lists of the Professors, Music- 
sellers, &c., in the United oe pe Principal Concerts, and Classified Lists of 
the Copyright Music published during the year, &c., &c. 
RvuDALL, CARTE & Co., 23, Berners Street, London, W. 


NAPOLEONE CAROZZI, late Musical Conductor of the 

¢ Cathedral of Como; Italy, to inform the Musical Public that he 

ASSISTS and IMPROVES STUDENTS in SINGING, especially those who, 

from nature or habit, have contracted, or are liable to contract, Defects com- 
promising their ultimate suecess as Vocalists. 

He obtains the most beneficial results by inculcating the practice of the ancient 
Italian Rules of Vocal Art, and also by employing contrivances invented by 
himself which have received honourable mention at the National Musical 
Exhibition of Milan, 1881. 

Testimonials from many whose patronage he has enjoyed, and who are now 
superior Singers. 

Address—282, Regent Street, or care of Mr LamBorn Cock, Holles Street, W. 


ADAME CARADORI, the once well-known Operatic 
prima donna, widow of Mr F. W. Kreutzer, the great violinist, is unable, 
a misfortune and failing health, to support herself by teaching as she has 
done for years past, and now appeals to the generosity of the Profession, art- 
loving Public, and Amateurs, to assist her in her distress. Donations will be 
thankfully received by Mr Duncan Davison, Office of the Musical World, 244, 
Regent Street, London, W., who will kindly forward the same to the artiste, 











SUBSCRIPTIONS RECEIVED: 


Miss Charlotte E. 8. Birrell (Geneva) ... — Gm 
Edwin Ashdown, Esq. ... £5 5 0| Charles Oberthiir, Esq. .. 41 1 6 
John Boosey, Esq. . . 5 O 0| Alexander Reichardt, Esq. ... 1 1 0 





HILHARMONIC SOCIETY.—Patroness, Her Majesty 
the QUEEN, Conductor, Mr W.G. Custns. 8IX CONCERTS, Feb. 15th 
March Ist avd 15th, April 25th, May 9th and 30th. Prospectuses forward 


on application. HENR 
__ St James’s Hall. Satna 





COLLEGE OF ORGANISTS. 


ror 4 T' 

N Tvrspay, Feb. 6th, at Eight p.m., E. PROUT, Esq., B.A., 
: will read a PAPER on ‘‘ The Combination of Orchestra and Organ, especially 
in Church Music.” On Turspays, Feb, 20th, 27th, March 6th and 13th, at Eight 
each evening, Prof. @, A, MAOFARREN, Mus.Doc., will give a course of FOUR 
LECTURES, with Musical Illustrations, on Bach’s “‘ Twenty-four Melodies and 
Fugues ,in all keys,” the work issued 18 years after the ‘Equal Tempered 
Clavier.” Members and friends admitted by cards of membersh p. The above 
meetings will be held at the Hotporn Town HALL, Gray’s Inn Road, W.O. 

95, Great Russell Street, E. H. TURPIN, Hon. Sec. 


B'oomsbury. 
L ONDON CONSERVATOIRE OF MUSIC.— 
Tho Director Sashentineiion ie'tee eee arcies et tnorensed 
nvite attention ° 
molation, residential and ce e recent extension and inc accom: 
‘ees from Two eas per term, resi ia! i 
ofthe Masi ag ngs rend dential from Fourteen Guineas, inclusive 
ree Tuition is awarded to talented 
granted eet ; young artists unable to pay fees by fund 
Prospectus (one stamp), Hon. Sec., 6, Tavistock Square. 


QCHUBERT SOCIETY. President—Sir Jutrus Benepicr. 
Founder and Director—Herr SCHUBERTH. Seventeenth Season, 1883. 
Prospectus is Now Reapy. The date of the next SOIREE will be duly 
a - Full particulars on application to 
H. G@. HOPPER, Hon, Sec. 


244, Regent Street, London, W. 
Mk and Madame BODDA’S 














ACADEMY FOR SINGI Lye page fos baba 
NG, ‘‘ BonaLty,” 85 and 87, Oambridge Gard 

Notting Hill. In and Out-Door Pupils—Professional and y orev 4 Studies: 

nging (Private Lessons), Elocution, Piano, Choral , &e. For Pro- 

Spectuses, apply as above ; or Mr Stedman, 12, Berners Street. 


Me EGBERT ROBERTS (Basso) requests that all Com- 
oan Mnieations respecting ENGAGEMENTS for Oratorio, Operatic Recitals, 
ee Concerts, be addressed to 235, Regent ‘Street, care of SAMUEL 
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ENEDICT’S ANDANTE and Cuorrn’s POSTHUMOUS 

MAZURKA Arranged for Four Performers on Two Pianofortes by Sir 

JULIvs BENEDICT, will be played by Miss LAVINIA O’BRIEN, Mr F. SOUTH- 

GATE, Mr ARTHUR L’ESTRANGE, and Sir JULIUS BENEDICT, at Mr 

John Cross’s Concert, at the New Town Hall, Holborn, on Tuesday Evening, 
Fev. 27th, for the benefit of the Hospital for Diseases of the Throat and Ear. 


“THE RETURN OF THE ARMY.” : 
R WALTER JARVIS and Mr FREDERIC PENNA will 
sing Mr F. Penna’s Duet, “THE RETURN OF THE ARMY,” at St 
a all, Feb. 7th; and at the Composer’s Concert, at Steinway Hall, 
‘eb, 22nd. 








“PEACEFULLY SLUMBER.” : 
ISS COYTE TURNER will sing Ranpseezr’s admired 
Song, “PEACEFULLY SLUMBER,” on Wednesday evening next, Jan. 
31st, at Streatham. 


“I'M NOT IN LOVE, REMEMBER.” : 
\fISS SAIDIE SINGLETON will sing Batre’s admired 
i Song, ‘I'M NOT IN LOVE, REMEMBER,” at Kilburn Town Hall, on 
Feb. 6th. 








“HIDE AND SEEK.” 
ISS ALICE KEAN will sing Grore Ascn’s new Song, 
“HIDE AND SEEK,” at Morley Hall, Hackney, Jan. 29th. 
“‘HIDE AND SEEK.” 
ISS IDA MEYNELL will sing Gzore Ascu’s latest 


ular Song, ““ HIDE AND SEEK,” at the Atheneum, Shepherd's Bush, 
Jan. 30, and at her forthcoming Concerts. Price 2s. net.—Duncan Davison & Co., 


244, Regent Street, W. 
Compiled by E. M. Bowzes. 


ARMONY NOTES. 
Price One Shilling. 
“ The modest title of ti little book will scarcely perhaps sufficiently indicate 
its value.”—Musical Times. 
“A great deal of information as to what is generally called Thoro h Bass is 
presented in a concise form, as well as the principles of ow. ~ ra. 
LAMBORN Cock, 23, Holles Street, Oxford Street, London, W. 
“ ANGELS’ FOOD.” ’ 
P o's 
CHIRA’S beautiful Song, “ ANGELS’ FOOD, > Now 
Ready, in Two Keys (in D and F), price 4s. Published by Duncan 
Davison % Co., 244, Regent Street, London, W.—An Harmonium Part to 
“ Angels’ Food” (ad id.) is also published, price 1s. 
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ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BuiLoinas, CHANCERY LANE. 
(jUBRENT ACCOUNTS opened according to the usual 


practice of other Bankers, and Interest allowed on the minimum Monthly 
Balances when not drawn below £25. No commission charged for keeping 
Accounts, unless under exceptional circumstances. 

The Bank also receives money on Deposit at THREE PER Cent INTEREST, 
repayable on demand, 

The Bank undertakes for its Oustomers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange, 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Credit and Circular Notes issued. 

A Pamphlet, with full particulars, on oo 

FRANOIS RAVENSOROFT, Manager. 


THE BIRKBECK BUILDING SOCIETY’ Annual 
Receipts exceed FIVE MILLIONS. 

HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent to pay. Apply at the Office of the 
BIRKBECK BUILDING SOCIETY. 

HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MO with immediate possession, either for Building or Gardening purposes, 
Ary, at the Office of the BrRKBECK FREEHOLD LAND SOCIETY. 

A Pamphlet, with full particulars, on application. 

FRANCIS RAVENSCROFT, Manager. 

Southampton Buildings, Chancery Lane. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFINI's (of Naples) Celebrated Strings for 
— manufactured by him on a system invented by Mons. J. B. VurttavumeE, 
of Paris. 

Sole Agent for CHARLES ALBERT's (of Philadelphia, U.8.)new PatentImproved 
Chin Rest; also his improved String Gauge. 

39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements. 


ICORDI'S CHEAP EDITIONS.—The celebrated and 


cheapest Vocal Edition of Complete Operas, in large 8vo, from engraved 
a. containing 35 operas, is just increased by— 

- one oe net 3s, 

3s. 











ELISARIO (DonizetTTI1) ee . 
BRAVO (MERCADANTE) .. 


” 


GIURAMENTO (MERCADANTE) ihe es SP aae ceananen ao (OB 
DITTO for PIANOFORTE SOLO, containing 36 Operas, is just increased 
by DON PASQUALE (DoniIzeETT!I) ... = owe) OG I, 


HE PIANIST’S LIBRARY.—The Large 8vo Edition (from 
engraved plates) of the Pianoforte Collection L’ARTE ANTICA E 
MODERNA (The Ancient and Modern Art), containing SIXTEEN VOLUMES, 
is just increased by a volume of the best compositions by the celebrated Italian 
pianist, 8. GOLINELLI ‘ ess ms “«o siete ae at oo. net 2s, 
YSTEMATIC AND PROGRESSIVE SELECTION of 
EASY COMPOSITIONS OF CLASSICAL AUTHORS. 

A large 8vo Vol. (19 Authors, 55 pieces) pen he aah net 1s. 6d. 
24 PRELUDES for PIANO SOLO, by 8. GoLINELLI o%e » 18.6d, 
HE SACRED SERIES, containing seven volumes, in 
large 8vo (from engraved plates), at 1s. each, is just i ‘ 
ign. eee 

RICORDI, 265, REGENT STREET, W. 


NEW SONG BY J. L. HATTON. 
THE GOOD SHIP ROVER. Words by “ Wersrar.” 


Music by J. L. Harton. Price 4s. London: 
Sek; Benes Conia te? Duncan Davison & Co., 








“GRASP THE FLAG.” 


UGH CLENDON’S new Patriotic Song, “GRASP THE 
FLAG,” will be sung at every Military Banquet during the Season, 


“THE RETURN OF THE ARMY.” 
i} R FREDERIC PENNA’S Military Duet for tenor and 


Bass was sung at the Banquet of the “Irrational Knot,” St J t 
pape | Sommmacny Var een ‘° bd a WALTER JARVIS (Amateur) 
. (The Return of th gs 
Davison & Co., 244, Regent Street.) 0 ee 
GWEETEST SLUMBER,” 
“THY DEAR NAME,” 
Three Songs, for Teno 8 by H. 0 Maen ine me 
’ { 5 r or Soprano, by H. O. HItLER; net, 2s, —“*H. 0. 
Hiller is both poet and musician. ‘Sweetest Slumber,’ porte ag et 
will make & great and ,favourable impression, ‘ Thy Dear Name’ and ‘In the 
Haven’ are tender and touching son, .”—Graphic. ‘‘‘ Sweetest Slumber ’—not 
without grace; ‘Thy Dear Name’—the melody has sentiment and a graceful 
swing in it.”—Musical Standard. ‘‘In the Haven’ will make an effective 
concert song.”—Musical Standard, London: Duncan Davison & Oo., 244, 








Regent Street; or, by order, from any Musicseller. 








THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOIOB FOR SINGING, 
ice . 


London: Duncan Davison & Oo., 244, Regent Street, W. 

‘The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into general use asa 
manual of vocal fistruction.”—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s 


London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank MokI, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourct. Price és. London: Duncan Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.”— Pictorial World, 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Mies 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7. 
London: Ham™Monp & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
Por invigorating and enri the vaien, and removing affections of 


the throa 
R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hourseness 
and relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis,.of Basingstoke, says he finds them most 
efficacious,andin Dr Oopland’s Dictionary of Practical Medicine(Longman & Co, ), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
ofa century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
ene Pa d. and 28, 9d., by all Chemists throughout the United Kingdom and 
e Colonies. 
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TO THE PROFESSION. 
PRACTICE ROOM for Lessons or Rehearsals at RosEn- 


KRANZ’ PIANOFORTE Roos, 6, Argyll Street, Oxford Circus, W. 


LA ce DI FESTA. Grande Marche, pour Piano, a 
patiee sk Pw mi, 9k. By oer gcasomn. Price 4s, London: Duncan 
“HER VOICE.’ 

“FER VOICE.” Ionace Grasorn’s popular Song ( 


by “A Soldier’s Daughter” Md Ewnat sae 
price ds., by Duncaw Davison & 00, 244, Bement Btnat Wee ee anes 
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NEW MUSIC. 


(Continued from page 36. ) 

The recent publications of Messrs Boosey & Co. include some 
songs of interest and attraction. ‘For Pity’s Sake,” by Stephen 
Adams—a passionate outcry against a dead love—shows much 
feeling and power. The music is unpretending, but it gives a real 
singer ample opportunity for moving effect. Louis Diehl’s “Going 
to Market” is a pretty little love story, simply told both in words 
and music. With it may be classed Molloy’s ‘‘Cricket on the 
Hearth,” made popular by the singing of Madame Sherrington. 
Both songs are excellent for social purposes, ‘‘ Teach me to Forget,” 
by Frank L. Moir, touches a sadder chord, but, in strict truth, has 
hardly so much to recommend it. In a cradle song, “‘Good Night,” the 
composer, Hugh Clendon, seems to have been incommoded by the 
not easily manageable verses chosen, The song, nevertheless shows 
taste and apt expression, and deserves the favour secured for it by 
Miss Mary Davies, who sings the music so sympathetically. ‘‘ If 
only,” from the pen of Theodore Marzials, is easiest of the easy and 
puts forward the smallest pretensions to musical importance. Things 
are not, however, always what they seem. In this case a modest 
and simple song reveals genuine power to discern the expression 
needed, and the skill necessary to give it with proper effect. Many 
a work far inferior has made a vastly more elaborate display of 
means. 

Edwin Ashdown (late Ashdown & Parry) has published three 
characteristic pieces for violin and piano, by Williams Williams. 
They are entitled Cradle Song, Introduction and Ballad, and The 
Young Savoyard, and may be commended for amateur use. The 
violin part of each is particularly easy, while melodious and pleas- 
ing. Gustav Lang’s Neues Blumenlied and Hin Tag-inder-Schweits are 
favourable examples of the ordinary type of drawing-room pieces, 
because they add musical merit to their other and commoner quali- 
ties. Some of the passages in each are sufficiently difficult to put 
the average amateur on his mettle. Beppo and Ninette are respec- 
tively a tarantella and gavotte, the first adapted for young per- 
formers, whom it cannot fail to interest by liveliness and easy effect; 
the second appealing to more advanced executants, with at least 
equal prospect of success. nid, by Walter Macfarren, appeals to 
lovers of Tennyson’s Arthurian poems, as a Reverie on the lines 
comparing one of his finest heroines to 

‘* A blossom vermeil white, 
That lightly breaks a faded flower sheath.” 

It is a flowing and graceful allegretto in D, not unworthy of Enid as 
a ‘‘ poetic basis.” A “‘galliard” by K. M. Lott, and a “‘rigaudon” by 
Boyton Smith, represent the present rage for reproducing the quaint 
dance forms long gone from the ball-room, never, perhaps, to return. 
The ‘‘galliard ” is a careful imitation, with something of the spirit as 
well as the form of its model; and we consider the “‘rigaudon” charm- 
ing in its simple old-world grace. These pieces should find favour 
at the hands of genuine amateurs. Mr Ashdown’s dance music has 
amongst its attractive items the Violet Polka and Silver Ripples 
Waltz, by Carl Volti; the Primrose Waltz—a pretty one—by Felix 
Holt, the same composer’s J’00 Late Galop, and the Celia Waltz, by 
F. J. Smith. From among pieces for the voice we select for approv- 
ing mention a set of five duets for treble voices, the work of Mr J. 
L. Hatton, whose name is in itself a recommendation, though the 
veteran be not always at the same level. These duets will be found 
essentially vocal, pleasing, and easy. Mr Hatton is also the author 
of a song, ‘‘The Love Thread,” into which he has put some of his 
best talent, The song is altogether interesting and attractive. ‘The 
Blue Peter,” by the same composer, has the true ring of the sea, and 
1s manly and bold, as such a ditty should be. It is a safe “hit” for 
baritones. ‘‘ Only a Year,” by C. S. Hartog, has nothing to distin- 
= from the mass of its kind ; nor in Boyton Smith’s “Only a 

ose” do we see an adequate return for the pains evidently bestowed 
upon it. Mr Smith’s ‘‘ Answered”—one of the now prevalent or; 
songs all emulous of the ‘‘ Lost Chord ”—more nearly approaches 
success, and will be found effective. So, for a different reason and 
in another way, will J, B. Calkin’s “0 lovely Night.”—D. 7. 
(To be continued. ) 














° GUSTAVE DORE. | 





In his account of the death of Gustave Doré, published in the 
Daily Telegraph of the 24th inst., the well-known Paris corre- 
spondent of that journal has the following eloquent and 
thoroughly merited preamble :— 

Paris, Tuesday Evening. 

‘It is with the deepest regret that I have to record the some- 
what sudden death of M. Gustave Doré, who expired last night, or, 
rather, this morning shortly after midnight. It appears that he 
caught a cold on leaving a party last Friday, that he was subse- 
quently attacked by angina pectoris, and that, although he rallied so 
much yesterday as to lead his relatives to hope that he might pull 
through, he himself, from the first, never had the least doubt about 
the danger of his situation. He fell asleep about midnight. Very 
shortly afterwards his brother Emile and his sister, who were at his 
bedside heard a rattling noise. They turned towards him ; Gustave 
Doré was dead. The great painter had only just completed his 
fifty-first year, having been born on Jan. 6, 1832. Seldom, if ever, 
has an artistic life been more completely filled with effort. Only those 
who were on very intimate terms with Doré were able to realize 
the restless, untiring activity and energy of the man. Now that he 
is dead, the general public—especially among his compatriots—will 
begin to recognize how much he had done in life, and to appreciate 
his intense, all-absorbing devotion to his art. No man ever lived 
more thoroughly up to his own ideal of what an artist’s life should 
be. Almost his whole existence was passed in his enormous studio 
in the Rue Bayard, the walls of which were covered with canvases 
in various — of completion. Some years ago these were all of 
large size, and even to the last Gustave Doré was always employed 
upon some one gigantic painting, But of late, and especially from 
the time that he gan to devote himself to statuary, he was in the 
habit of painting Alpine and stock landscapes of comparatively small 
dimensions, that is to say, measuring about four feet by six, for 
which he always found a ready sale. He was in the habit of keep- 
ing eight or ten paintings in hand at the same time, going from one 
to the other just as the fancy seemed to take him. When at work 
he was always pleased to receive his personal friends, and nothin 

ve him greater delight than to show what he was doing an 

iscuss the subjects upon which he was engaged. When he 
himself talked—with more hesitation than is usually found 
among Frenchmen—of his aims, objects, and ideas of art, 
his usually dreamy, somewhat heavy eyes beamed with 
animation. Not only was his facility altogether beyond com- 
parison with that of any other artist, but he seemed never to need 
models for his work. At all events, I never saw a model at his 
studio, although I have been there hundreds of times. He took u 
statuary some seven or eight years ago, and since then about a fourt 
part of his studio has been boarded up into a separate room for the 
use of his artisan assistants. The last time I was there Doré had 
just completed the colossal statue of Alexandre Dumas the Elder, 
whom he had known personally and of whom he spoke in terms of 
warm sympathy. Close by were two of his recent contributions to 
the Salon, the tafant Christ in His Mother’s arms extending his 
hands in involuntary semblance of the Cross on which He was to 
suffer, and the Nubian girl lifting the child beyond the reach of a 
menacing serpent. At any time of the day Doré was to be found 
surrounded by his statues and paintings, and for the most part with 
no company but that of two owls, whose cage was in the window 
of the studio. The painter seldom designed any drawings in 
the Rue Bayard, reserving work of that sort for his evenings at 
home in the Rue St Dominique. In the old-fashioned house at 
No. 7 he lived the quietest of lives with his mother, to whom he 
was devotedly attached. I have before me a long letter, written 
immediately after her death in March, 1881, wherein he says: ‘You 
have often spoken of my works ; but I assure you I never felt so deeply 
grateful to you as when I read the lines in which you did honour to her 
whom I shall never cease to deplore, and your homage to whom has 
touched me beyond all expression.’ Doré was indeed a most devoted 
son, and his home never again seemed to be what it had been before 
his mother was taken from it. The great painter had a great heart 
as well as a great mind, and in other matters outside the scope of 
his art he was a strong and original thinker. He had been engaged 
for some time before his death in making sketches for illustrations 
to Shakspere, the poet whom he put above all others, and with 
whom it was his ambition to measure his strength.” 


To every word of the foregoing we can, with sympathetic con- 
currence, religiously say—“ Amen ! ”—D. P. 
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MUSIC IN VIENNA. 

During the past year, 74 different works by 33 composers were 
performed on 219 evenings at the Imperial Operahouse. The 
novelties were—Die Zwillingsbriider, Schubert; Orpheus und 
Eurydice, Gluck; Mefistofele, Boito; Alfonso und Estrella, Schu- 
bert; Ze Rot [a dit, Delibes; Simon Boccanegra, Verdi. The 
revivals were—Fra Diavolo, Auber; Der Widerspiinstigen Zih- 
mung, Goetz; Bonsoir, Signor Pantalon, Grisar. Meyerbeer’s 
operas were those which figured most frequently in the bills, Les 
Huguenots having been played 14 times ; L’Africaine, 9; Robert 


le Diable and Le Prophéte, 8 each; and L’ Etoile du Nord, 3, making . 


42 performances with 5 operas. Next came Wagner with 34 per- 
formances and 8 operas; and Verdi with 26 performances and 6 
operas. Boito’s Mephistofele was played 24 times.—In the report 
issued by the Society of the Friends of Music it is stated that the 
Emperor has not merely continued for the next three years his 
annual grant of 2,000 florins, but, considering the unsatisfactory 
pecuniary position of the Society, has doubled the sum. The 
Conservatory was attended during the past scholastic year by 782 
pupils, the professional staff consisting of 50 regular and 2 extra 
members, with 2 substitutes. Owing to a diminution in the 
number of pupils, there was a falling off in fees of 6,837 florins, 
compared with the amount the previous year. In consequence of 
this, the Committee, much to their regret, were compelled to 
restrict, by 2,605 florins, the privilege of free instruction in 
certain cases. The regular concerts brought in a net profit of 
1,404 florins, but the Extra Concert showed a deficit of 156 florins. 
The receipts for the Artists’ Evenings gave a total of 14,857 
florins, being 2,990 florins less than the estimated takings. 

The eminent critic, Dr. Eduard Hanslick, speaks very highly of 
a young Czeck, Francois Ondricek, who played Mendelssohn’s 
Violin Concerto at the fourth Philharmonic Concert. <A novelty, 
“Three Pieces for a String-Band,” by Moriz Kissmayer, was 
included in the programme of the same concert, and appeared to 
hit the taste of the audience, for the composer was repeatedly 
called on after the pieces to bow his thanks.—The Vienna Choral 
Association for Male Voices have altered the time of their con- 
certs, which are now given in the evening instead of in the after- 
noon.—The third concert of the Radnitzky Quartet Society was 
marked by the production of two novelties: A Sonata (in G major) 
for Pianoforte and Violin, by Herr Schiitt, and a Septet by M. 
Saint-Saéns. The former, played by the composer and Herr 
Radnitzky, met with a very flattering reception. M. Saint-Saéns’ 
Septet is written for a strange instrumental combination—piano, 
string-quartet, double-bass, and trumpet. It is not long. 
“ Whether,” observes Dr Hanslick, “it would interest very much 
if there were no trumpet in it, is a question we will not discuss— 
Saint-Saéns has not written it without one.” It was performed 
by Herr Schiitt (piano). the Radnitzky Quartet, and Herr Blaha 
(trumpet).—T wo fair young pianists, Flora Gross and Toni Wolff, 
have, made their first public appearance with success, and the same 
is true of two new aspirants for vocal honours, Mdme Mathilde 
Jacoby and Mdlle Senigaglia, both pupils of Professor Giinsbacher. 
Mdlle Rosa Hellmesberger, also, a daughter of Joseph Hellmes- 
berger, has made her début in the concert-room. 


LIST OF NEW ITALIAN OPERAS PRODUCED IN 1882, 
With the names of the Composers, Place, and Date of 
Production, §c.* 

1. Mitridate, serious, Serrano, E., Teatro Real, Madrid, 14th 
Jan., successful. 2. Ivan,t buffo, Lucidi, A., Societi Felsina, 
Bologna, 6th Feb., successful. 3. Bianca da Servia, serious, 
Smareglia, A., Scala, Milan, 7th Feb., successful. 4. Il Proget- 

' tista, farcial, Scontrino, A., Argentina, Rome, 8th Feb., success- 
ful. 5. Il Conte Chatillon, serious, Massa, N., Municipale, Reggio 
d’Emilia, 11th Feb., successful. 6. Erodiade,t serious, Massenet, 
G., Scala, Milan, 23rd Feb., very successful. 7. IJ Tributo di 
Zamora,§ serious, Ch. Gounod, Regio, Turin, March 5th, mode- 





* From the Gazzetta Musicale di Milano, 

t Previously performed in 1876 at a private theatre in Rome. 
_ } First performance in Jtalian. The first French performance took place 
in Brussels on the 19th December, 1881. 

§ First performance in /talian, The first performance in French was given 
at the Grand Opera, Paris, April 1st, 1881, 





rately successful. 8. Margherita, serious, Pinsuti, C., Fenice, 
Venice, March 8th, successful. 9. I? Duca d’Alba,|| serious, Doni- 
zetti, G., Apollo, Rome, March 22nd, successful. Rabagas, 
buffo, De Ciosa, N., Argentina, Rome, March 23rd, successful. 
11. Ié Dottor Cosmos, operetta, De Champs, E., Pergola, Florence, 
March 27th, successful. 12. Alceste, serious, Gambaro, A., 
Avvalorati, Leghorn. 13. Maria di Vasco, serious, Brizzi, C., 
Brunetti, Bologna, March 29th, successful. 14. Beatrice, serious, 
Guimares, San Carlo, Lisbon, March 29th, successful. 15. I/ 
Violino di Cremona, semi-serious, Litta, G., Scala, Milan, April 
18th, moderately successful. 16. La Corona d'Oro, Maglioni, 
Florence. 17. Cesira Aragona, serious, Bianchedi, Comunale, 
Corinaldo, 18. Carlotta Clepier, serious, Florida, P., Circo 
Nazionale, Naples, May 7th, successful. 19. Masina Spinola, 
serious, Jocteau, A., Vittorio Emanuele, Turin, May 11th, failure. 
20. Un Bacio al Diavolo, serious, Sauvage, A., Fenice, Trieste, 
moderately successful, 21. Amalia, operetta, Graziani-Walter, 
Florence, May 14th, successful. 22. Nella, semi-serious, Disconti, 
A,, R. Istituto di Musica, May 28th. 23. La Modella, serious, 
Bimboni, 0., Skating-Rink, Berlin, May 30th, successful. 24. 
Fayel, serious, Caronna, F., Costanzi, Rome, June 11th, successful. 
25. Il Sortilegio, jocose, Scontrino, A., Alfieri, Turin, June 2Ist, 
successful, 26. Regina e Contadina, comic, Sarria, E., Fiorentini, 
Naples, successful. 27. La Stella @ Oriente, operetta, Curci, F., 
Rossini, Naples, 28, Velleda, serious, Lenepveu, Covent Garden, 
London, July 4th, moderately successful. 29. Ersilia, buffo, 
Pascucci, C., Alhambra, Rome, July 4th, successful. 30. Manfredi 
di Svevia, serious, Giribaldi, T., Solis, Montevideo, July 18th, 
successful. 31. Adina, comic, Bruti, V., Concordia, Capramontana, 
August 9th, successful. 32. Partita a Scacchi, farcical, Delitata, 
Civico, Cagliari, November 25th, moderately successful. 33. 
Nella, serious, Ricci, Ettore, Mariani, Ravenna, Nov. 27th, 
successful. 34, Flora MacDonald, serious, Urich, John, Comunale, 
Bologna, December 6th, moderately successful. 


—_—o9—— 


LONDON BALLAD CONCERTS. 

Mr John Boosey’s second evening Ballad Concert, attracted, as 
before, a large audience, the singers being Misses Mary Davies 
and Lea, Mdme Antoinette Sterling, Messrs Edward Lloyd, 
Maybrick, and Barrington Foote. The instrumentalists were 
Mdme Norman Néruda, (violin), and Mdme Sophie Menter, 
(pianoforte). A new song by Marzials, entitled “ Nothing More,” 
was introduced by Mr Barrington Foote and made a good 
impression, Mr Foote singing it remarkably well, obtaining 
deserved applause and a unanimous re-call, The compositions 
introduced at the last concert, “Three Merry Men” (Mr 
Barrington Foote) and “The Romany Lass” (Mr Edward 
Lloyd), were repeated, and received with the same favour as on 
the first occasion. The principal songs in the programme, how- 
ever, were by Mr Arthur Sullivan, whose “ Distant Shore” and 
“Sweethearts,” both rendered in perfection by Mr Lloyd, were 
received-with immense applause, and those sung by Miss Mary 
Davies—“Orpheus with his lute” and “Love is a plaintive 
song,’—met with the same unanimous approbation, Mdme 
Antoinette Sterling also came in for a “lion’s share” of admira- 
tion, “ The Lost Chord,” (organ obbligato Mr Coward), being 
unanimously re-demanded. Mdme Néruda made her usual effect 
with a “ Barcarolle and Scherzo” by Spohr, and a “ Polonaise” 
by Wieniawski, and was compelled to return twice to the platform 
after each of her performances to bow her acknowledgments. 
Mdme Sophie Menter played pieces by Liszt, Ketten, and Chopin, 
returning after Chopin’s Valse in A flat and playing Mendelssohn’s 
“ Bees’ Wedding.” The South London Choral Society lent their 
valuable aid, and the accompanist was Mr Sidney Naylor. 








New York.—According to the Daily Music and Drama, Mr 
Herbert Gye states in a letter to the press that his total loss by 
robbery on the railway lately was only 270 dollars; that Mdme 
Albani never possessed such cliamonds as those said to have been 
stolen ; that his contract with Mdme Christine Nilsson was not, as 
reported, in the missing satchel ; and that he will take legal pro- 
ceedings against such editors as have stated he “smuggled jewels 
through the Custom House.” 


|| Posthumous and incomplete; re-cast and completed by Sig Matteo Salvi. 
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MRS CHARLES LAMB KENNEY. 


The performance of the School for Scandal for the benefit 
of Mrs Charles Lamb Kenney took place, as announced, on 
Thursday afternoon at the Gaiety Theatre, and it was gratify- 
ing to observe, in the brilliancy of the attendance, that the 
memory of her late husband was still undimmed, and that 
his numerous friends were ready to testify to the fact in a 
manner at once graceful and substantial. But there was also 
another inducement which had its weight. It is well known in 
dramatic circles that his daughter, Miss Rosa Kenney, has ex- 
hibited, upon several public and private occasions, much original 
talent as an actress, and it is more than probable that, with study 
and experience, she will presently become a valuable acquisition 
to the stage. Her essay a year or two ago as Shakspere’s Juliet 
suggested a premonition of the ability which a few later ap- 
pearances, in a semi-professional way, have confirmed and 
strengthened. On Thursday afternoon she attempted the character 
of Lady Teazle, and it is not too much to say that she achieved a 
success in the absolute meaning of the word—quite apart from 
the suspicious compliments which usually await aspirants sur- 
rounded by friends and simple well-wishers. It is seldom that 
the appeal made by Lady Teazle to Sir Peter in the famous 
Screen scene has been delivered with such genuine feminine 
earnestness, with so much natural sensibility, and, at the same 
time, with such persuasive and unaffected pathos; and to which 
it may be added, her indignant apostrophe to the discomfited 
Joseph Surface afforded a really fine and impressive dramatic 
climax. In the lighter parts of the comedy Miss Kenney gave 
every indication that she felt and understood their spirit, and that 
she could illustrate them with all the requisite flippant and sportive 
humour, But we presume to think, judging by her delineation 
of the Screen scene, that it will be in the more emotional walks 
of the drama that she will make her mark, and that, in that direc- 
tion will be her best and most conspicuous future. The company 
gathered together to impersonate the other charactersof Sheridan’s 
matchless comedy were in several respects of adequate and distin- 
guished efficiency, and an ensemble was realized which cannot 
always be looked for or expected when artists are “ borrowed,” and 
are kindly “lent” by contemporary managers for a passing 
benevolent object. That Mr Hermann Vezin and Mr Henry 
Neville would play the two brothers, Joseph and Charles, with all 
the excellence of a long and matured experience may be easily 
assumed ; also that Mr John Maclean would take pleasant rank 
with them in the part of Sir Peter. The Sir Benjamin Backbite 
of Mr H. Beerbohm Tree was an exceptionally clever portraitnre 
of Sheridan’s scurrilous fop ; while the other male characters found 
more or less efficient representatives in Mr Redwood, Mr Arthur 
Stirling, Mr Frederick Terry, Mr Herbert Akhurst, Mr L. Calvert, 
and Mr K, Lyons, a word of incidental praise being due to Mr 
C. H. Kenney—another member of the Kenney family—for his 
lively personation of the rattling bon vivant Careless. The female 
personages of the comedy were sustained by Mrs Arthur 
Stirling (a capital Mrs Candour), Miss Florence Boucicault, and 
Miss Vane Featherstone. Sir Harry's song was sung with neatness 
and spirit by Mr Wilford Morgan. Before the rising of the 
curtain a rhymed address, written by Mr H. S. Leigh, was delivered 
with admirable elocutionary effect by Mr J. Fernandez, in which 
appropriate and sympathizing reference was made to the late 
Charles Lamb Kenney as a wit, a critic, and an honoured gentle- 
man; and to the praiseworthy motive which had called the 
audience together.—H. 3 








San Remo.—Baron Alfred von Wolzogen, Intendant of the 
Grand-Ducal Theatre, Schwerin, died here on Saturday, the 13th 
inst. A son of General J. L. von Wolzogen, he was born at Frank- 
fort-on-the-Maine on 27th ~ 1823, and managed the Schwerin 
Theatre since 1868. Besides dramas and farces, he wrote several 
works on painting and architecture. 


HamBurcH.—After studying singing scarcely a year, a new tenor 
ste Botel, whom Herr Pollini Screven, like Herr 
Vachtel of yore, the calling of a droschke-driver, has made his first 
appearance at the Stadttheater, and, as Lyonel, achieved a 
tnmebens success, At the end of the opera the band even gave 
ma pe» flourish. He is said to possess also considerable his- 
trionic talent, 








EXCERPTS FROM PARKE’S MUSICAL MEMOIRS. 
Excerrr No. 13. 
1788, 
(Continued from page 44. ) 


When I was first engaged at Covent Garden Theatre, in the year 
1783, Mr Harris, the proprietor of it, being of a suspicious temper, 
and possessing no knowledge of music, appeared to look coolly on 
me; in the idea of bis doing so I became daily more confirmed. 
One morning at a rehearsal, he came on the stage close to the 
orchestra, and said he wished to speak to me when the rehearsal 
was ended. Vanity (although the public honoured me with great 
applause) not forming any part of my disposition, and considering 
my salary and situation agreeable, I thought, with regret, that he 
wished to get rid of me, and that matters were then coming to an 
éclaircissement. I however attended him, and was agreeably sur- 
prised by his taking me by the arm, and, while traversing the stage, 
saying, ‘‘ Mr Parke, Mr Linley, the proprietor and director of the 
music of Drury Lane Theatre, has been with me, to say, that as you 
removed from his theatre to mine, after the season had commenced, 
which is in opposition to their regulations, he shall, if your brother, 
Mr John Parke (the first player of his day), leaves the situation of 
rp oe oboe there, insist on your going back to succeed him.” 

his coming from so eminent a musician as Mr Linley, dissipated 
the doubts of Mr Harris, and mine too, particularly as he requested 
that I would give him my word that I would not under any circum- 
stances leave him. This gratifying occurrence called forth an unde- 
served compliment from a musical friend of eminence, who said in 
the words of the poet, ‘‘ It is like a rich jewel in the possession of a 
fool, who has no idea of its value till he hears men of sense bid up 
for it.” This same manager subsequently, at the rehearsal of an 
+ sa objected strongly to a fine song of Paesiello, which Mrs 
Mountain, a favourite singer, was very desirous of introducing 
into that piece, saying, ‘‘That song will not do; I don’t like it; 
bring another with you to-morrow.” When to-morrow came, how- 
ever, she brought the same song, and her husband being the leader 
of the band, she had it played a note higher by the orchestral per- 
formers, which giving it a more sprightly character, Mr Harris who 
appeared to be much pleased with it, said to her, “Ay, that is 
quite the thing ; it’s worth ten of the other, and will do very well.” 
Mrs Mountain, like many other ladies who had gained their point, 
being quite elated, ran to the green-room, and in her lively manner, 
exclaimed to some of her female friends—‘‘I have done it ; I have 
hummed the manager nicely !’”’ Mrs Mountain’s exultation, however, 
was imprudent, as it afterwards appeared that Mr Harris had, by 
one of her ‘‘ good-natured friends,” been informed of her ingenious 
device, and she and her husband were shortly after dismissed from 
Covent Garden Theatre. 


1789. 


There was no New Year’s Ode performed at St. James’s this year, 
in consequence of his Majesty’s severe illness, which cast a deep 
gloom over the whole nation. This gloom, however, was not of 
long duration, it being dissipated by the King’s speedy and happy 
recovery ; an event which diffused an universal joy throughout the 
kingdom. Under the delight which this circumstance afforded, the 
King’s Theatre opened for the season, on the 10th of January, with 
a new comic opera, intitled Za Cosa Rara, in which Signora 
Graziani made her first appearance in England. She had a sweet 
voice and a handsome person, but her performance was not capti- 
vating. The music of this opera is one of Martini’s most beautiful 
compositions. Martini died in the year 1784: he was originally a 
friar, and travelled some time in Asia ; but it was not till his return 
that he entirely devoted himself to music. Marchesi, who had 
become very popular, came out this season in Cherubini’s serious 
opera of Jphegenia in Aulide. Marchesi exerted his rare talent to 
the admiration of the audience, who applauded him vehemently 
throughout the opera. Signora Giuliani, though not an efficient 
prima donna, sang and acted with much feeling. The first comic 
female performer not having answered public expectation, Signora 
Storace was re-engaged, and appeared for the first time on the 11th 
of June, in Pacsicllo's comic opera Jl Barbiere di Seviglia. Storace, 
as Rosina, sang the airs, &c., with great taste and animation. Sne 
was ably supported by the spirit and humour of Signor Borselli, 
who made his first appearance as Figaro. These performances were 
unfortunately interrupted by a destructive fire, which totally con- 
sumed the King’s Theatre on the 17th of June. In consequence of 
that calamity the proprietor gave the few remaining operas of the 
season at the Theatre Royal Covent Garden, (that theatre having 
closed), the first of which took place on the 2nd of July, and the 
fourth and last on the 10th of the same month. 


(To be continued.) 














a aT Ra eareeaeton 





54 THE MUSICAL WORLD. 


(Jan. 27, 1883. 














ST JAMES’S HALL. 


MONDAY POPULAR CONCERTS, 


TWENTY-FIFTH SEASON, 1882-83. 


Drrector—Mr 8. ARTHUR OHAPPELL. 


THE TWENTY-SEVENTH CONCERT OF THE SEASON 


WILL TAKE PLACE ON 
MONDAY EVENING, JANUARY 29, 1883, 
To commence at Eight o'clock precisely, 


Programme. 

Part I.—Quartet, in B flat, No. 9, for two violins, viola, and violoncello 
(Mozart)—Mdme Norman-Néruda, MM. L. Ries, Hollander, and Piatti; Song, 
*O swallow, swallow” (Piatti)—Mr Santley—violoncello obligato, Signor Piatti; 
Faschingschwank, for pianoforte alone “+ ies ga Frickenhaus. 

Part II.—Sonata, in D minor, for violin, with pianoforte accompani- 
ment (Rust)—Mdme Norman-Néruda; Songs, ‘‘Tréstung” (Mendelssohn) and 
« Ho messo nuove corde ” (Gounod)—Mr Santley ; Quartet, in E flat, Op. 38, for 
pianoforte, violin, viola, and violoncello (Rheinberger)—Mdmes Frickenhaus 
and Norman-Néruda, MM. Hollander and Piatti. 


Accompanist—Mr ZERBINI. 











THIS (SATURDAY) AFTERNOON, JANUARY 27, 1883, 
BEING THE ANNIVERSARY OF THE BIRTHDAY OF 


MOZART, 
The Programme will be devoted exclusively to his works, 
To commence at Three o'clock precisely, 


Programme. 

Quintet, in A major, for two violins, clarionet, viola, and violoncello (Mozart)— 
Mdme Norman-Néruda, MM. L. Ries, Lazarus, Holfnder, and Piatti; Song, 
“‘ Pupille amate” (Mozart)—Miss Santley; Fantasie,in C minor, and Sonata, 
in C minor, for pianoforte a'one (Mozirt)—Mr Charles Hallé; Sonata, in D 
major, for pianoforte and vio'in (Mozart)}—Mr Charles Hallé and Mdme Norman- 
Neornda: Air, “‘ Voi che sapete,” Le Nozze di Figaro (Mozart)—Miss Santley ; 
Quortet, in D minor, Op. 19, No. 2, for two violins, viola, and violoncel!o 

Mozart) —M Norman-Neruda MM. L. Ries, Hollander, and Piatti 


)-) 
A-com)anist -Mr ZeRBINt. 








DEATH. 


On Jan. 22nd, at No. 5, Fitzroy Square, after a short illness, 
Henry Tooxsg, late of Dublin, Friends will kindly accept of this 
intimation. 
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Song. 
Tis violets, violets everywhere, 
And red-gold oranges that glow, 
Shadow and sheen of leaves, and fair 
Green hills, and mountains capped with snow. 


It is a splendid sun that stirs 

A heaven blue as blue can be, 
And olives, cypresses, and firs, 
The sighing air, the sobbing sea. 





"Tis one whose soul in everything 

Makes it so beautiful and good— 

Her voice, more sweet than birds that sing 
In any sky or any wood. 





Poltkaw. 





Wirn the approval of Sir Gore Ouseley and Professor Mac- 
farren, Mr Ridley Prentice is preparing a work which aims at 
imparting to pianoforte students a knowledge of musical form. 
It is entitled, “The Musician: a Guide for Pianoforte Students ; 
Helps towards the better understanding and enjoyment of beauti- 
ful music.” To this end analyses are given of a large number of 
well-known pieces. The first grate accompanies the student 
through a course of study calculated to last from one to two 
years, the works analysed being suited for beginners. Five other 
grades are to follow, of which the second is now complete. 





A SYMPOSIUM IN ELYSIUM. 
(From “‘ The Lute.”) 

Scene, a Garden in the Elysian Fields, Haydn and Mozart discovered 
seated at a table within a flower-decked alcove. Glasses of nectar 
are before them. Time, the present. 

Mozart.—If all be true that Raff tells of the state of things down 
yonder, our repute, dear Master, is fast becoming antiquarian, and 
our artistic immortality nothing but a rhetorical figure. 

Haypy.—As regards myself, I have long felt that, Wolfgang. 
They have called a school after my perruque, and the Enlightened 
smile when they hear my name, which is to them representative of 
either childishness or senility. Even you are sometimes styled 
‘* Infantine.” 

Mozart.—Nevertheless, we shall always receive the homage of a 
sentiment. 

Haypn.—Like ruined castles. I, for one, do not value the con- 
sideration that arises from decay. It is a fungus. 

Mozart.—Is there any hope of better ? 

Haypn.—For you, great Genius, much ; for me, in the measure of 
my poor worth as an artist. 

Mozart.—How so, dear Master? Shall we go down to earth 
and inspire a legion of writers to assert our cause, and show the 
present generation that music, whatever it may be with them, 
must remain, in essence, what it was with us, or is music no 


longer. 

Hayy. —Well put, Wolfgang, but pray don’t talk of writers. 
They are doing infinite mischief to our art, which deteriorates, 
at a rule, in proportion to their activity. They place it in the 
mill of what they call their reason, or,—Heaven preserve us !— 
their philosophy, and a pretty thing comes out when the 
machinery works. There were very few musical scribblers in our 
day, and we knew them as asses. Like asses, they have propagated 
their kind. 

Mozart.—Speak lower, dear Haydn. Schumann is brooding all 
along in the nextalcove, and may hear you. Wedon’t want another 
‘March of the Davidsbiindler against the Philistines.” 

Haypn.—True ; but here he comes. Florestan—Eusebius—Raro 
a three-fold personage like the guardian of a place we do not men- 
tion here. 

[Schumann enters, nods to the Masters and seats himself.} 

Scuumann.—Sound does not always convey sense, but it is never 
destitute of meaning. 

Haypn.—I see the application of that remark but not its pro- 

riety. I question the universal truth of the second clause. Test 
it by a good deal of modern music. 

Mozart (smiling).—Some of your own compositions for example, 
dear Schumann. 

Scuumann,—That is a diversion. I could not but overhear 
Father Haydn’s opinion of those who seek through the all-potent 
agency of the written word to open a channel which the un- 
initiated can penetrate to the holy place where art is pure spirit. 

Haypy.—‘‘ Without form and void.” 

ScuuMaNN.—Scriptural — are more easily flippant than 
any other. In my journal I sought to open the mysteries of genius 
to the common eye, and Schubert and Mendelssohn, Chopin, and 
Bennett, will tell you that I did not labour in vain. Scribbling, as 
you call it, may be abused ; it may also be used. 

Haypn.—But scribbling Schumannsare rare. For one like your- 
self, O most worthy artist ! there are a hundred who darken counsel 
by words without knowledge : whose ignorance perverts the truth, 
or whose false conceptions of a matter they cannot penetrate serve to 
mislead their dupes. 

Mozart.—I am scarcely entitled to ask why musicians do not 
themselves act as expounders and recorders of their art, because the 
idea never occurred to me in my former life. Yet, who so fit to 
preach as the minister of the altar? I am told your paper did not 
pay Schumann ; nevertheless, all who had ears for the finer notes of 
musical criticism listened to your words, even when they contained 
a good deal that was new and strange. 

ypn.—Ah! If we could have preached as well as ministered, 
and aroused, through the reason, that true perception of art which 
has always seemed to me a special sense, the world might not have 
been so easily led astray by charlatans. I imagine, if Beethoven 
mod ——— to teach those deep things into which his spirit 
entered —— 

(Beethoven suddenly appears at the entrance of the alcove.) 

BEETHOVEN.—He was not such a fool. What could I have taught? 
and who could have learned? Even Schumann, here, once said to a 
gaping and curious world—“ Pick out our fifths, but let us alone.” 

he composer speaks only through his art, and then with no active 
consciousness of an audience. He must speak—that is the extent of 
his necessity and the limit of his obligation. What has he to do 
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with exposition and argument? His work explains itself to all who 
are fit to receive it. 

ScHUMANN.—Master, how as to those who are not fit? 

BEETHOVEN.—Let them alone. They have plenty of provender 
that suits them. Besides, the man is an ass who seeks to make 
plain in words that which is obscure in music, As well. try to see 
through a fog with smoked glass. 

ScuuMANN.—There you are right. At the best I could only move 
my literary pen round and round the core of a musical theme, but 
that, at least, indicated where the core was and attracted men’s 
eyes, 

"Moxant,—Is it for merely sign-post work musical scribblers 
increase and multiply ; start new journals, and crowd the book 
market? 

BrrTHoveN.—No ; the fellows must make a living, though they 
might do it in a better way ; some of them are ambitious, and a few 
think, like the fly on the coach-wheel, that they are helping art 
along. 

ScHUMANN.—Master, you are severe. 

Haypy.—And truthful, yet not to the full extent of truth. I 
need not tell you who have passed with me to this serene and all- 
knowing life that our successors write a good deal of music that has 
no meaning in itself and needs to get it from a commentator; and 
that there are some critics who determine what music shall be from 
extraneous premises instead of urging its development from within 
outwards, In this they carry with them a host of people who cannot 
distinguish a mere adjunct from an essential, and who, compre- 
hending the first easily, are flattered by a notion that they have 

ped the second. Depend upon it, illustrious Master, the musical 
itterateur is a power and must be reckoned with, especially as, para- 
doxical though it may sound, his strength is in direct proportion to 
his weakness. 

BEETHOVEN.—He may be as paradoxical as you like, if he would 
only let me alone. The fellow tries to expound me, and credits me 
with all sorts of ideas, which never were and never could be mine. 
He worries me as far as I can be worried now, and has succeeded to 
the position of my old housekeeper. 

Scuumany.—Did I not ridicule him on earth for so doing. I re- 
member saying, ‘‘ I must laugh when I think of the dry old registrar, 
who discovered in this (your Seventh Symphony, Master), a battle 
of the giants, with a very effective annihilation of them all in the 
last movement. - andI must laugh at those who eternally 

reach about the innocence and absolute beauty of music. ‘ 

ut I shiver to the finger-tips when I hear some people declaring 
that Beethoven gave himself up while writing his ro al nag to the 
greatest sentiments—lofty thoughts of God, immortality, and the 
course of the spheres ; the genial man certainly pointed to heaven, 
pee he: flowery crown, but his roots spread broadly over his beloved 
earth.” 

BEETHOVEN.—Did you write that, Schumann? For some of it I 
thank you, not for the nonsense about pointing to Heaven and the 
flowery crown. I was neither a sign-post nor a ballet-dancer. All 
the same; I wish I could send you Tas to our Germany, to stop the 
mischief at its source. 

Haypn.—Does that mean shut the mouth of Wagner and his 
apostles ? 

ScuumMANN.-—-Place Wagner by himself. I never knew a man 
with a clearer or a shrewder head. He has studied his country- 
men, and sins only to the extent of the requirements of one who, 
like Milton’s Satan, would rather “reign in hell than serve in 
heaven,” 

Hayrpn.—Yet he assumes to make your final development his 
point of departure, Beethoven. 

BEETHOVEN.—That concerns him alone ; but I do object to the 
stuff he has written about me. It is a thousand times worse than 
your amiable rhapsody, Schumann. 

ScuuMANN.—My memory is charged with it. Shall I repeat a few 
passages ? 

BEETHOVEN (appealingly).—In the name of our common blessed- 
ness—our freedom from critics, domestic troubles, and ungrateful 
relatives—do nothing of the kind. 

Haypn (laughing).—Yes, yes. Go on, Schumann, go on. 

Scuumany.—To please you, Master. How doesthis suit? ‘In 
Haydn’s instrumental music it is ‘as though we saw the fettered 
demon of music playing before us with the childishness of one born 
an old man.” 

Haypy.—That’s travelling out of the record into meaningless 
verbiage. 

Mozart, —Ha ! 
Master— 


Scuumann.—Is sauce for the gander ; then here is a bit for you, 
Mozart : ‘He finds musical servitude with a princely master un- 


ha! But what is sauce for the goose, you know, 


bearable, he gives concerts with an eye to the general public, and 
his fugitive earnings are sacrificed to the petty enjoyments of life.” 

Mozart.—Hm-—slightly personal, but, alack! more than a little 
true. Now give Beethoven a turn. 

_ScHumANN.—Oh ! Beethoven is a Saint—with a capital S—con- 
tinually falling ‘‘ from the paradise of his inner harmony into a hell 
of fearfully discordant existence.” 

BEETHOVEN.—His remarks about me personally signify nothing. 

ScuuMany.—Very well. I passon. The opening Adagio in your 
C oe minor quartet is the “‘ awakening on the morn of a day that 
throughout its tardy course shall fulfil not a single desire, not one.” 

BEETHOVEN.—Really, really! I didn’t know it. 

Haypn. —And the Allegro, six-eight ? 

ScHuMANN.—A perception of “‘ comforting phenomena.” 

BEETHOVEN (mutters).—Rubbish ! 

Mozart.—And the Andante, two-four ? 

ScuumMann.—-There he “‘ practices his magic in banning a lovely 
figure, the witness of pure heavenly innocence, so that he may 
incessantly enrapture himself by its ever-new and unheard-of trans- 
formations, induced by the refraction of the rays of light he cast 
upon it.” 

BEETHOVEN (mutters).—Stuff ! 

Haypn (gleefully).—Go on, Schumann, go on. 

ScuuMann.—In the Presto he ‘‘casts an inexpressibly serene 
glance upon the outer world.” In the Adagio he ‘‘dives into the 
= dream of his soul,” and the Finale is ‘‘the World’s own dance ; 
wild delight, cries of anguish, love’s ecstacy, highest rapture, misery, 
rage ; voluptuous now and sorrowful; lightnings quiver, storms 
roll, and high above the gigantic musician ; banning and compelling 
all things, proudly and firmly wielding them from whirl to whirlpool, 
and to the abyss.” 

(Harpy, Mozart, and ScHUMANN, laugh loudly. ) 

BEETHOVEN (with impetuosity).—This is the nonsense that degrades 
music, and up to this musicians write. Let me pass I want fresher 
air. 

(He goes out, and walks hurriedly away). 

Scuumann.—Is not that Mendelssohn yonder, just parting from 
Sterndale Bennett? It.is. Ho! Felix! Felix Meritis! Come 
hither, thou of the shining face and radiant soul. 

MENDELSSOHN (approaching the alcove).—Is that a quotation from 
the Zeitschrift? What have you been doing to the Chief? He 
scarcely noticed me in passing. 

Haypn.—He took a dose of Wagnerian musical literature, and it 
did not agree with him. 

MENDELSSOHN.—T antene animis—how does it run, Robert ? 

ScuuMann.—Celestibus ire? But what wonder? I am not the 
man to cry down musical critics and commentators. They have a 
noble and indispensable vocation, which is to judge all developments 
by the immutable standard of the art, and to guard those standards 
from any who would tamper with them, or darken the light in 
which they are clearly seen. Let them do this and they will 
deserve, if they do not obtain, the gratitude of the ages whose 
rightful inheritance is thus secured. At present many of them 
are sacrificing art by wrapping round it all manner of extraneous 
things. 

Monant (impatiently).—Don’t talk of art at a time when form 
imposes no restraint, when simplicity is ridiculed ; when beauty 
is yawned over, and when the pure spirit of music is dragged 
down to the muddy level of composers who, from calculation, or 
because they can do nothing else, present the eccentric or the 
ridiculous, and, encompassing it with cloudy verbiage, pass it off 
as the Sublime. 

MENDELSSOHN.—There may be cause for eloquence, dear Master, 
but there is none for alarm. Art will take care of itself in the long 
run, since nothing can change its eternal principles, or permanently 
arrest the action of its vitality. What you speak of is only a cloud 
before the face of the sun. "T'will pass. tol 

Haypn.—But not till blown away by the breath of an inspired 
genius who shall arise to purify music from vapours that are the 
product of mere intellectual speculation. 

ScuuManN.—Meanwhile ? : 

MENDELSSOHN.—Meanwhile, Robert, it would be well if you were 
on the earth to vivify by your pen the traditions of true art. Failing 

ou, let us hope that ministers may yet be found to keep the sacred 

amp alight, to remind the world-that music is really an art, and 
neither the product of hysteria, the subject of tobacco-smoke 

hilosophy, nor a means wherewith to stimulate jaded sensualiam. 
For aa weal there is room and to spare. ; 
Haypy.—So say we all. I am going to call on Sebastian Bach. 
Mozart.—Let us go with you. 

(Zaxeunt omnes, ) 
JosEPH BENNETT. 
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Under the shadow of a tree, 
Surrounded by the stars all bare, 
Hearing the shingle and the sea, 

’Twere sweet to sleep in this mild air, 
And dream that she were coming soon— 
Her girlish form, her face, her votce— | 
This southern night, so like the time, | 
Where northern nightingales rejoice. 





I wish that she would come and hear 

What things I think of her to-night, 

Of how her fresh free eyes are dear, 

Of how her voice ts my delight, 

Of how that little hand of hers 

Is what I'd give the world to kiss, 
Under the cypresses and fis 
Beside the sea, a night like this. 


How many things I'd like to say! | 
How many and how many more ! 

If she would only come and stay 

Where the deep billows beat the shore. 

And, looking forward, I would long 

With trembling lips, for when the slow 

Soft accents hovering into song 

Should gently murmur, “ Is that so?” 


Wolkaw. | 











PROVINCIAL. 

East BrRaDENHAM (Norfolk).—An amateur concert was given in 
the schoolroom of this parish on Friday evening, January the 12th. 
The rector (the Rev. E. G. A. Winter) was fortunately able to secure 
a large amount of musical talent from the surrounding neighbour- 
hood, and the concert was a complete success, both as regards the 
excellence of the music and the number of the audience. Every 
ticket in the room was sold some time beforehand, and though a few 
were admitted to some extra seats on payment at the door, many 
had to be turned away. The programme comprised almost every 
class of secular music, from classical compositions by Corelli, Haydn, 
Chopin, and Heller, to ‘‘ humorous” songs sung by Mr Fred. Alpe. 
Where the performers were of such uniform excellence it is 
almost invidious to make special mention of anyone, but praise 
is undoubtedly due to Miss 8. Milne, who not only admirably sus- 
tained her own share in the programme, but also gave an extra song 
in place of Mrs Mason, whom a severe cold prevented from being 
present. The proceeds of the concert amounted to nearly £9, the 
greater part of which, after payment of rather heavy expenses 
incurred in printing and alterations to the schoolroom, will be given 
to the Village Band Fund.—Norfolk Chronicle. 

FAKENHAM (Norfolk.)—A miscellaneous concert was given in the 
Corn Hall on Tuesday evening, Jan. 16. There was a very good 
attendance, and the programme was in every way varied and 
interesting. The first part of the concert comprised Roger’s cantata, 
Jack and the Bean-stalk, rendered by a small but efficient orchestra 
(led by Mr F. W. B. Noverre, of Norwich), and the local class as 
chorus, under the able direction of Mr Henry Stonex, of Great Yar- 
mouth. The principal vocal parts were sustained by Miss Julia 
Jones (soprano), Madame Florence Winn (contralto), Mr Meers(tenor), 
and Mr W. N., Smith (bass), . Suppé’s overture, Poet and Peasant, 
was well played by the band, and enthusiastically encored, and 
the choral class gave the Soldier’s Chorus from Faust, a chorus from 
Sir Michael Costa’s oratorio, Naaman, Pierson’s ‘‘ Ye Mariners,” 
and Pinsuti’s ‘‘ Bridal Song,” for female voices. Miss Julia Jones 
had to repeat ‘‘The Soldier Tired,” and Madame Florence Winn, 
‘* Caller Herrin’.”—Norfolk Chronicle. 

NortTinGHAM.—A concert was given on Friday evening, Jan. 19, 
in the Mechanics’ Lecture Hall, in aid of the funds of the Youn 
Men’s Christian Association, and proved in every way an unequivoca 
success. The instrumental element was developed to an extent quite 
unusual at amateur performances; there were, further, several 
acceptable vocalists, and a carefully-trained choir. The band, under 
the direction of Mr T. L. Selby, played the overture to Guy 
Mannering, a selection from Patience, and Scotson Clarke’s March 
aux Flambeaux, each performance being deservedly applauded. The 
performance by the Misses Bellaby of a duet for piano and violin 








variation on the “ March of the Men of Harlech.” The “ Misérere, 
from Ji Trovatore, was sung by Mr Pollard, Miss Thompson, and the 
choir, while a full orchestral accompaniment added to the complete- 
ness of the performance, 


—_—_—o-— 


CHERUBINI. 
(Continued from page 28.) 

Vienna was at that time a truly privileged city as regarded 
music. Boasting of several highly important musical societies, 
besides possessing an excellent lyrical Italian company and a 
(ierman opera with a body of artists in no way inferior to the 
Italians, it was inhabited by a perfect legion of musicians, most of 
whom were extremely remarkable, while at their head there stood, 
as a matter of course, the two geniuses whose names were respec- 
tively Haydn and Beethoven. thin 

First came Albrechtsberger, the old theoretician, then aged 
about seventy, who had been the master of Beethoven himself, of 
(taensbacher, Hummel, Moscheles, Joseph Eybler, Weigl, and the 
Chevalier von Siegfried; then there was the immorta author of 
Tarare and the Danaides, Salieri, Gluck’s pupil and emulator, 
whose immense successes in Italy and France had obtained for him 
the position of Imperial Austrian chapelmaster ; Eybler, vice- 
master of the same chapel, a pleasing composer, who had been 
the pupil of Haydn and the friend of Mozart, whose dying breath 
he had received; Joseph Weigl, the pupil of Salieri, who was 
exceedingly fond of him, and got him appointed orchestral 
director of the German Opera; Michael Umlauf, also a composer, 
whose youth did not prevent him from already fulfilling the 
duties of second orchestral director at the same theatre; the 
Abbé Gelinek, a pianist and remarkable composer; that excellent 
pianist Streicher, who wrote only for his own instrument, and 
with his wife, also a distinguished pianist, was at the head of a 
large pianoforte manufactory ; Gyrowetz, a dramatic composer, 
full of charm and elegance, and at that epoch director of the 
Imperial Opera; Schupanzig, a first-class violinist, to whom 
belonged the merit of organizing superb concerts of chamber 
music, which were attended by the high society of Vienna ; the 
Chevalier Ignaz von Seyfried, pianist and composer, the pupil of 
Albrechtsberger and Mozart, and the friend of Beethoven—he had 
been the musical director at the theatre managed by the famous 
Schikaneder, the theatre which had the glory of introducing to 
the public Die Zauberfléte ; Hummel, the admirable pianist of the 
grand classical school; another pianist, Czerny, then a child, but 
already giving lessons and playing in public with great success ; 
the Abbé Vogler, whose best title to glory was his having been 
the master of Weber and Mozart; Artaria, the first and most 
celebrated musical publisher in Vienna; Hoffmeister, who also 
had been at the head of an eminent music-publishing firm in 
Leipsic, and, after having retired from business a short time 
previously, had just settled in Vienna; Ferdinand Ries, 
Beethoven's friend, pupil, and protéyé, who was already attracting 
attention as a virtuoso. . . . . 

We can easily fancy the warmth with which Cherubini was 
received by all these great artists, and how interesting for him his 
residence among them in Vienna must have been. His works had 
long been known and appreciated there, so that, when he arrived, 
he was preceded by an immense reputation, and the question was 
who should pet him up the most and make him the most 
welcome. 

One of his first visits was to Haydn, whose genius excited in 
him the profoundest admiration, and whom, from the study he 
had made of his works and the sympathy they had aroused in 
him, he considered as his friend and inspirer. On his side, 
Haydn entertained an uncommon esteem for Cherubini’s talent 
and regarded him as one of the greatest artists of his day. Their 
interview, consequently, was in the highest degree affectionate 
and touching ; Cherubini asked permission to call the old master 
his father, in consideration of the fact that he owed him “ the 
fine style which did him honour.”* Haydn consented on con- 





* “ Lo bello stile, che gli ha fatto onore.”—It is Giuseppe Carpani who 
relates this interesting fact in his book, Le Haydine, p. 268 (Milan, 1812, 
8v0.). 
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dition that he might name Cherubini his son, and, to prove all 
the satisfaction he experienced from seeing and knowing Cheru- 
bini, he made him a present of the autograph manuscript of one 
of his Symphonies, inscribing at the head of it these words: “ In 
nomine Domini—di me Giuseppe Haydn—padre del celebre Cheru- 
bint.” This present filled Cherubini with joy, and all his life he 
showed that he was proud of possessing such a relic. ¢ 

The reader will easily believe that Cherubini desired likewise 
to become acquainted with Beethoven. At that moment the 
latter was not in Vienna itself but at Shénbrunn, where, under 
the cool foliage, he was engaged on his score of Fidelio, which he 
hoped to give soon to the public. He lived alone and retired, 
entirely devoted to the work he was meditating, but, unless I 
am very much mistaken, he did not require much pressing, 
despite his usual shyness, to be introduced to an artist for whom 
he professed esteem as profound as it was sincere. We know, 
indeed, at the present day, beyond the shadow of a doubt, the 
great value he set on Cherubini’s music; we know that in his 
musical library, which was far from being large, there were two 
of Cherubini’s scores: Médée and Faniska; it has been remarked, 
and with regard to Fidelio, moreover, that in a book of sketches 
jotted down by Beethoven for that work, there was, by way of 
memorandum, a passage from the famous trio of Les deux Jour- 
nées; { and, lastly, we know the sentiment of admiration with 
which one of Cherubini’s finest orchestral pages, the overture to 
Médée, inspired the immortal symphonist. § 

(To be continued. ) 








Curistink Niisson gave her first concert in New Orleans on 
the 9th inst. She was enthusiastically applauded. The receipts 
were about 3,500 dollars. 

Mpmr ALBANI has received a magnificent offer for a spring 
tour in the “States,” including San Francisco. 

F. von Ftotrow, the composer of Martha, Stradella, and other 
well-known operas, died on Wednesday last, at Wiesbaden, in his 
71st year. 

Tue Burns anniversary concerts at St. James’s Hall and the 
loyal Albert Hall took place on Thursday evening. Particulars 
in our next, 





' DrEsDEN.—As already announced in the Musical World, Herr 
Kriebel is to be replaced in his conductorship by Herr Adolf Hagen. 
It is now further stated that Herr Schuch will have the title of 
Operatic Director conferred on him and will in future not officiate as 
conductor, or very rarely. 

BeRLIn.—The second Willner series at the Philharmonie will 
consist of three concerts. There will be no less than six novelties, 
including the ‘‘ Charfreitagzauber ” from Parsifal, a Symphony by 
Saint-Saéns, and a ‘* Faust Symphony” by Mihalowich. Mdme 
Annette Essipoff, Aug. Wilhelmj, and Franz Rummel, will figure as 
soloists. —The one-handed Hungarian amateur pianist, Count Géza 
Zichy, has at length arrived = given a concert, which, like all the 
concerts given by him, was for a charitable purpose. It attracted a 
most numerous and crowded audience, the Emperor Wilhelm and the 
Crown Prince being among those present. Leaving out of considera- 
tion for a moment the question of art properly so-called, such playing 
by a one-handed—and, moreover, a left-handed—performer is some- 
thing extraordinary. The a noms was enthusiastic. Herr Joachim, 
in conjunction with the Phil armonic orchestra, under the direction 
of Professor Rudorff, executed with unsurpassable excellence an 
original Nocturne and Beethoven’s Violin Concerto. He also took 
the obbligato violin part in an air from Mozart's Re Pastore, sung by 
Mdlle Marie Schulz, who subsequently added songs by Schubert, 
Schumann, and Chopin. 





+ This MS., which is that of a Symphony in E, figured, thanks to the 
Cherubini family, in the Historical Exhibition of Ancient Art at the Trocadéro 
Palace in 1878, 

} This book of sketches is now in the possession of Herr Joachim, the 
celebrated violinist. 

§ He was then already deaf, and this is what his biographer, Schindler, 
says on this head ; ‘‘We may mention, on the testimony of Herr Greiner, a 
fact proving what great services the left ear rendered the great artist. At 
an eating-house near the Josephstadt there was a clock which played over- 
tures and airs from good operas. Beethoven was accustomed to place himself 
quite close to it, so that he might hear his favourite piece—the overture to 
Cherubini’s Médée,” 








WAIFS. 


Nouvelli, the tenor, is engaged at the Scala, Milan. 

La Vestale is in rehearsal at the Teatro Apollo, Rome. 

Fancelli, the tenor, is engaged at the San Carlo, Lisbon. 

Arrigo Boito’s Mejistofele has proved a success in Brussels, 
ua the tenor, is engaged for a few nights at the Scala, 

ilan. 

Arrigo Boito’s Mefistofele has proved extremely attractive at 
Modena. 

Emma Thursby has been giving some highly successful concerts in 
New York. 

See is engaged to sing in J Puritani at the Teatro 
Apollo, Rome. 

Wilhelmj played at the third Subscription Concert of the Conser- 
vatory, Strassburgh. 

A new operetta Crementinella, by Grisanti, is a success at the 
Teatro Rossini, Rome. 

Audran’s Gillette de Narbonne has been well received at the Galeries 
Saint-Hubert, Brussels. 

The Municipality have suppressed the grant hitherto made to the 
Théatre-Frangais, Nice. 

Franchi states that Christine Nilsson will sing for Mr Abbey. 
(Does he ?—Dr Blidge.) 

La Favorita with Mdlle Singer and Gayarre will shortly be given 
at the San Carlo, Naples. 

Abbey is in negotiation with Sig. Vianesi.—(He is in negotiation 
with everybody .--Dr Blivge.) 

Fornari’s new opera, Zuma, has been produced with applause at 
the Teatro della Pergola, Florence. 

It is stated that the Politeama, Florence, is to be opened in the 
spring with Pacini’s Nicolé de’ Lapi. 

The Neue Zeitschrift fiir Musik, founded by Schumann, will, this 
year, celebrate its fiftieth anniversary. 

Gustav Walter, of the Imperial - amen Vienna, has given 
two concerts at the Singacademie, Berlin. 

Mapleson contemplates giving German Opera in the Empire 
City, with Theodor Thomas as conductor. 

The Emperor Wilhelm has conferred the Order of the Red Eagle 
(4th class) on Kahl, Royal Capellmeister, Berlin. 

Johannes Elmblad, of the Theatre Royal, Dresden, has been 
singing with success at Copenhagen and Stockholm. 

Mr W. A. Barrett’s capeetent, as First Assistant Inspector of 
Music, has been approved by the Education Department. 

Both Abbey and Mapleson are endeavouring to secure Mdme 
Adelina Patti for next season. (Are they ?—Dr Blivge.) 

A new opera, Virginia, by Messrs Stephens and Solomon, was 
produced on the 9th inst, at the Bijou Theatre, New York. 

Gounod’s Redemption has been purchased for Italy by Ricordi, of 
Milan, who will shortly publish an edition with Italian text. 

Mapleson is in negotiation to produce Saint-Saéns’ Henry V. TH, 
next Autumn in New York, under the composer’s own direction. 

Manzotti, the chorographer, whose Excelsior is now running at 
the Eden-Théatre, Paris, has returned, laurel-laden, from that city 
to Milan. 

The ballet, An der Beresina, lately produced at the Imperial 
Operahouse, Vienna, has since been performed with success at the 
Milan Scala. 

The story of Teresina Tua’s having been left a large sum of money 
and a collection of musical instruments is now declared to be a 
pure invention. 

Mdlle Oswelio, a young Norwegian, and pupil of Mdme 
Marchesi’s, has made a highly successful début at Padua as Azucena 
in Jl Trovatore. 

Mdlle Marion de Biron, who sang at the Pasdeloup Concerts in 
Paris, is engaged at the Teatro Real, Madrid, where she will first 
appear as Norma. 

On the second night of the season at the San Carlo, Naples, with 
Massenet’s Roi de Eetews, the receipts, according to the Occhialetto, 
amounted to only £36. : 

A Detroit paper, noticing the fact that a man fell dead while 
combing his hair, says: ‘‘ And yet there are people who will persist in 
that dangerous habit.” 

The Chevalier Xavier van Elewyck, of Louvain, and M. Jules 
Busschop, of Bruges, have been named Corresponding Members of 
the Royal Academy of Belgium. 
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Handel’s Acis and Galatea was successfully performed by the 
Taunton Philharmonic Society under the conductorship of Mr T. J. 
Dudeney, on Thursday evening. 

On the occasion of Herr E. Lassen’s twenty-fifth anniversary as 
conductor at the Grand-Ducal Theatre, Weimar, the Grand-Duke 
settled on him an annuity of 3,000 marks, 

It is now stated that the satchel lost by Mr Gye on his way from 
Philadelphia to New York, did not contain as many valuables as 
was at first reported. (It contained none at all.—Dr Blivge.) 

After the last performance of L'Htoile du Nord, at the Scala, 
Milan, Maurel, the baritone, gave a grand supper to Signora Dalti, 
the or Calcanigni, Faccio, Cairati, and the Members of the 
Band. 

Mdme Prochaska and Herr Gudehus, of the Theatre Royal, 
Dresden, start next March on a concert tour, the programmes to 
consist of fragments from Wagner's Walkiire, Siegfried, and Gotter- 
déimmerung. 

Theodor Thomas, who claims as his exclusive property the 
orchestral score of Gounod’s Redemption in America, has obtained 
an injunction to restrain Mr Joseph P. Leonard from producing the 
work in Boston. 

Though, speaking of the performances generally, both L’Htole du 
Nord and ht Trovatore fell flat this season at the Milan Scala, 
Mdme Zina Dalti greatly distinguished herself in the first, while 
Malle Turolla did the same in the second. 

Sir Julius Benedict’s cantata, Graziella, was performed by the 
Liverpool Philharmonic Society, conducted by the veteran composer, 
on Tuesday night, Jan. 23rd, with great success. The principal 
— were Madame Marie Roze and Messrs Edward Lloyd and 

ing. 

The operas to be produced in Italy during the carnival-lent season 
are at the Scala, Milan, Dejanice, by Sig Catalani; at the Apollo, 
Rome, L’Assedio di Firenze, by Sig. Terziani; at the Bellini, 
Palermo, // Conte di Geraci, by Sig Graffeo ; at the Carcano, Milan, 
Araby Paschia; at the Bellini, Naples, Ji Menestrello, by the 
Marchese Filiasi. 

MunIFIcENcE “‘ In Memortam.”—A lady has given a donation of 
five hundred pounds to the Chelsea Hospital for Women, for the 


eee of naming after her deceased sister one of the Memorial 
Vards in the New Building, which is situated in the Fulham 
Road. The Princess of Wales laid the Foundation Stone of the 
New Building for the Hospital two and a half years since, and it 
will be ready for occupation in the coming spring. The same lady 


has given fifty pounds for the furnishing of the Ward. There are 
now but three out of the seventeen Wards remaining to be fur- 
nished by special donations of a similar amount. 

Miss Alice May, the originator of Gilbert and Sullivan’s opera, 
The Sorcerer—written and composed expressly for her—is about 
to visit the United States in consequence of the burning of the 
Alhambra, where she was specially engaged for the Christmas 
piece. The loss to London will be New York’s gain, for Miss May 
is considered by many “prima donna of opera bouffe.” Vide The 
Cambrian—the oldest paper in Wales—on a recent occasion, when 
Miss May paid Swansea her first visit as a lyrical artist. Miss May 
is really an opera singer, and, being also a remarkable actress, she 
produces effects not often met in opera bouffe, where two often 
‘‘ pretty inanity” is considered the only essential. On Miss May’s 
first appearance at the Gaiety Theatre, as Mdlle Lange, in La Fille 
de Madame Angot, she was pronounced one of the best representa- 
tives of the character on the English or French stage. 


_ Mr Joun Crowpy.—Our obituary announces the death of Mr 
John Crowdy, for more than thirty years on the staff of the Guardian. 
He was the favorite pupil of the late Edward Monro, at Harrow 
Weald, and on the breaking up of the college Mr Monro recom- 
mended him to the editor on the ground of his philological attain- 
ments and clever précis writing. He subsequently obtained a 
clerkship in the Admiralty, from which he retired a few years back, 
ony @ pension on account of his delicate health, which was 
much tried by London smoke. He took up his residence at Addle- 
stone, coming up to town for his literary work. Having a taste for 
music and art, he at one time edited the Musical Standard, and 
afterwards started the Artist, a monthly retrospect of the fine arts 
that is just beginning to make its way in the world. On Friday he 
stepped across from his house to the opposite vicarage to get his 
pension-paper attested, and in returning home fell down in the hall, 
never to speak again onearth. He leaves a widow and five children 
to lament their loss and ours, for he not only had ability, but he 
used it punctually and faithfully ; a good husband, father, and 
friend, he leaves a blank not easily filled. He will be recognized by 
some of our readers as the author of Crowdy’s Plain Chant, and 





some little brochures to assist the hearers in following popular 
oratorios. He generally contributed a ~~ annually to the Com- 
panion to the Almanack. One by him on Fine Art Sales of the past 
year appears in the volume for 1883. —Guardian. 





FATE,* 
Only a passing upon life’s highway, 
Just a greeting, then good-bye. 
A voice that left regretful echoes, 
A mem'ry that is all a sigh. 
From eye to eye a look that lingered, 
From soul to soul a vague, sweet thrill ; 
The wordless claim of spirit-kinship, 
A wish half-formed that haunts ime still, 
Oh heart that wakes, 
Oh heart that aches, 
Pierced by the touch of veiléd Fate, 
Whose mystic meaning comes too late! 


Did I fee] on that bygone morning 
The tender glow of friendship tell 
What might have been could I have held thee ? 
Or throb of some diviner spell ? 
Oh sorrowful earth! what time denies me 
I shall find in Eternity. 
My soul's true reflex, my love, my darling— 
All that I lost in losing thee ! 
Oh heart that wakes, 
Oh heart that aches, 
Pierced by the touch of veiléd Fate, 
Whose mystic meaning comes too late! ” 


* Copyright. E, Apatr. 








CasseL.—Die Zauberflote was recently given at the Theatre 
Royal and the performance was in one respect at least a notable one: 
the Queen of Night spoke her part ! 
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